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PREFACE 



The present exhibition of over thirty Italian Bronzes of the 
Renaissance, ranging from a very rare example bv Donatello, the giant 
amongst the sculptors of the first half of the XV Century, to the most 
exquisite statuettes by the famous Giovanni da Bologna, who, though 
a foreigner by birth, became the glory of the Italian sculpture of the 
later half of the XVI Century, is, not only in actual numbers but still 
more in point of artists represented and especially the quality of works 
shown, the most important and extensive public exhibition of this 
branch of Italian art ever held in New York. Nor need we except last 
year’s one at the Metropolitan Museum, where the Italian Bronzes™ 
20 in number — formed a part of the exhibition. 

Ever since Dr* v* Bode began to collect for his Kaiser-Friedrich- 
Museum specimens of these bronzes, of which he is the acknowledged 
pQ expert, their importance and interest has become widely known, and a 
number of eager collectors have entered this field, amongst them sev- 
^ oral well-known Americans, such as the late Mr. Pierpont Morgan, 
the late Mr* Frick, Mr. J. E. Widener, Mr. G* Blumenthal, Mr, Michael 
Fricdsam and Mr. Ph* Lehman. That the late Mr* Caruso and Mr. 
Salomon also were great admirers of these bronzes was proved last year 
when their collections were dispersed at public auction at the Amer- 
ican Art Galleries, their finest examples fetching high prices. 

It is small wonder then that these pieces of art have found so much 
favor with the discriminating collector and art lover in general, for 
not only do they breathe the spirit of that period which marks the 
high-water line of all the arts, but they also lend themselves to a kind of 
stately decoration, perhaps unequalled by anything else* 

Bode, in the introduction to the new small edition of his book on 
the Italian Renaissance Statuettes (Berlin, Bruno Cassirer, 1922), 
says that several of the greatest Italian masters worked with special 
*■ zest in this branch of the arts, and the bronze statuettes of that time 
; were almost as much sought after by the then collectors as the genuine 
antique ones, the collecting of which was the fashion of that generation* 
They also served the artists as inspiration and often even as models. 
St Since then, continues Dr, Bode, the interest in these Renaissance 
Yy Jjronzes has never flagged. They were amongst the most valued posses- 



sions of the so-called “Cabinets of Art” of princes, etc., in the XVI 
and XI II Centuries, and, in the XVIII and XIX Centuries, were used 
extensively for decorative purposes. But their most systematic col- 
lecting was only begun within the last few years, and that circum- 
stance has now raised their prices to such heights that they are at 
present of as much worth as the larger sculptural works by the great 
masters, and, in an incredibly short time, the most important speci- 
mens have almost disappeared from the art markets, being most diffi- 
cult to procure. 

These small bronzes, from the very beginning, played quite a spe- 
cial role in the development of the Italian Renaissance art of sculpture, 
although, most naturally, they show in general the prevailing style of 
their times. But whilst in the large statuary works, which, during the 
XV Century, were still mostly done for the church, the artists were 
restricted in many ways by having to fit their work to the demands of 
the architecture; in the small bronzes they felt free to follow their own 
devices. That is the reason why these statuettes not only are in the 
advance guard of progress, which makes them of special interest in 
the history of art, but often show the artist in his happiest, most in- 
spired and daring mood, which means spontaneity of conception and 
execution and makes, as it were, these works just right as living com- 
panions in one’s home, ever there to give inspiration. 

As a matter of fact, they filled a distinct want of this kind, for 
not only the princes and nobles and dignitaries of the church, but the 
more humble connoisseurs, especially the professional ones, were then 
beginning to look out for decorations for their homes. The dignified 
professors of the world-famous University at Padua were keen buyers 
of small bronzes for their studios and their writing-desks. And the 
Paduan masters, with the well-known Andrea Riccio at their head, 
brilliantly fulfilled their demands with a variety of small and exquisite 
works. 

Since Donatello had gone to Padua to execute his great equestrian 
statue of Gattamelata and had collected a number of pupils around 
him, Padua had become a center for works in bronze, and in those pro- 
fessors the arists found ready customers for their productions. The 
professors also were very great students and admirers of the antique, 
and that is partly the reason why so many of the statuettes are influ- 
enced by it or are even more or less free copies of antique statues. 

The kind of work taken as an example to be followed by the artists 
is characteristic of the artistic spirit of the time. The XV Century 
Italian artists preferred amongst antique statues the “Boy Drawing 
out a Thorn” (the “Spinario”) and “Heracles Resting after His 



Labors,” the first, no doubt, because of its spiritual as well as artistic 
reticence, being the work of a period also still in its youth, and at the 
same time showing great freedom as compared with former restrictions: 
the latter, because it gave scope to an almost unlimited naturalism in 
representation, and therefore to the entire conquest of nature after 
which these artists were striving* These two currents can be seen 
crossing and recrossing each other during the whole of the early Renais- 
sance. Later on, when the famous Apollo of Belvedere and the Lao- 
coon were discovered, their style in turn influenced that of the Italian 
artists of that time, who, however, quite logically, had themselves been 
moving in the same directions. That is to say, the one current had 
turned towards fuller forms, greater beauty of proportions and ex- 
pression, and a certain striving after pictorial effects — in short, 
towards a conscious style; the other current, under the almost over- 
whelming influence of Michael Angelo, towards a stronger dramatic 
representation with contrapost movements. Both tended, in the nature 
of things, towards a certain bravura which, in smaller masters, at last 
became the uppermost consideration and was the cause of large, but 
empty forms, in place of real meaning and feeling* 

But what even in such times a then living artist could accomplish, 
although working in the manner of his generation, is convincingly shown 
in the work of Giovanni da Bologna* With him, largeness was not 
emptiness, but the outcome of an exuberance of spirit and, as it were, 
“joie de vivre.” He made the style of his time his very own and then 
conquered with it the problems that presented themselves to him* 
In that way his master hand could, for instance, create the wonderfully 
fine model of the elephant, shown here, also the Venus (No. 29) which 
is one of the most beautiful Renaissance bronzes to be found in any of 
the great collections of the world* Particular attention is called to the 
horse of Leonardo da Vinci (No* 12), one of the rarest bronzes extant, 
about which Bode writes — see copy of original letter illustrated* 

These short general remarks may be followed by a few notes on 
the importance of the works exhibited* 

1. The faultlessly worked little plaque of the “Lamcnto Christ i” 
by Donatello is a wonderfully balanced composition, and in its poetical 
and tender feeling comparable to his best terracotta Madonnas. The 
sturdy little angel figures remind one, in their forms and facial expres- 
sions, of Donatello’s many child representations. 

Very different from this rendering of the “Lamento Christi” are 
his bronze reliefs depicting Christ’s Life and Passion which he did in 
his old age, but with undiminished vigor and passion of spirit, for 
San Lorenzo in Florence. 



It almost looks as if Donatello had poured all the tenderness that 
lay hidden in the deepest recesses of his soul, but which was always 
sternly suppressed by him in his large works, into this charming little 
piece. It allows us a glimpse into the very heart of this outwardly 
hard and unbending master and is, for that reason, so precious. 

2, Benedetto da Majano, in his medallions, was an avowed “real- 
ist.’ 5 By him is the marble bust of Filippo Strozzi, now in the Louvre, 
and also Strozzi’s tomb. This very characteristic and finely executed 
medallion is an example of the master’s best work, 

3, Bartolommeo BeJlano was one of Donatello’s principal pupils 
at Padua and was considered by his contemporaries to be the greatest 
sculptor of his time. For that reason he was sent by the Signoria of 
Venice to the Sultan Soliman, who required the services of the best 
Italian sculptor, 

“The Boy Carrying a Shell 55 shows many characteristics of 
Bcllano very clearly, for example, the way the garment is placed in 
folds and the way the pupils of the eyes are treated. This small bronze 
is an exquisite example from the master’s own hand. 

There are in the Henry C. Frick Collection a group, “Tomyris 
with the Head of Her Enemy Cyrus in Her Right Hand,” and a statue 
of Neptune, formerly in the Spitzer and Pier pout Morgan Collections, 
both by Bcllano. 

Nos. 4-7 are very characteristic and fine examples of Andrea 
Riccio^s work, full of fanciful imagination, ready inventiveness and 
humor, and sound rich realistic workmanship. The same Boy as in 
No. 6, but in a slightly different position, is on a door-knocker in the 
Berlin Kunstgewerbe-museum (illustrated in B ode’s book, Plate 63), 
and a replica of No. 7 is in the Museo Nazionale in Florence (Bode 
Plate 54). 

8. This grotesque bronze is described by Bode as belonging to 
the group of Paduan masters of about 1500 a. d. It is a particularly 
interesting and early piece, showing strong mediaeval influence in form 
and motif. 

9. A replica of this rare statuette is in the Louvre (Bode 
Plate 97). 

10. Similar, equally interesting mortars and vessels are in the 
Berlin Kunstgewerbe-museum and Ed. Simon Collection, Berlin (Bode 
Plates 104-105). 

11 and 11 a. Dr. v. Bode’s original letter about Leonardo's 
Horse is given in full amongst the plates. As this is one of 
the rarest examples in the collection, a special study of Bode’s 
letter should be made. 



No. 12 is a very spirited and beautifully worked specimen of a 
horse by one of Leonardo’s followers who made use of the master’s 
numerous designs for his equestrian statues* It is full of a passionate 
unity of purpose, and the tenseness of all the muscles gives the impres- 
sion of tremendous energy, thereby undoubtedly coming near Leonardo’s 
own real artistic aim. 

13, This fine pair of Horses, only one of which is illustrated, in 
conception, goes back to the famous horses of S. Marco in Venice, They, 
as well as Marcus Aurelius’ horse and those on the Monte Cavallo in 
Rome, gave inspiration to many Italian artists of that time who adopted 
them often very freely to their needs, 

14, There is an almost identical figure of this “Faun Dancing to 
His Own Music” in the Widener Collection (illustrated in B ode’s book 
on plate 78) which Dr, v. Bode describes as “in the manner of Maffeo 
Olivieri” (born in Brixon in the Tyrol), By an inscription on two 
candelabra in St, Mark, this artist is known to have worked in Venice 
in the first third of the XVI Century. 

With the help of the comparative method, a number of statuettes 
have now been definitely attributed to him, amongst them the spirited 
“Dancer” in the Louvre ( Bode plate 77), an astonishing piece of work 
for that time* It shows, as also certain bronzes by the Paduan artist 
Francesco da Sant’ Agata, who too worked for Venice, that the Vene- 
tian sculpture had, without influences from outside, entered upon the 
new epoch with a quality of its own, to which, very characteristically, 
the painters, especially Giorgione, had contributed a great deal. 

The Faun in this collection (No. 14) is a superlative example 
from the hand of Maffeo Olivieri, 

15, This beautiful figure of “Cleopatra” shows all the freedom, the 
full forms, and the pictorial effects of the high Renaissance, The raised 
arm throws a shadow over part of the head, a motif much loved by 
Francesco da Sant’ Agata, whose nude female figure (in the Kaiser- 
Friedrich-Museum, Berlin) is so greatly admired by Dr, v. Bode, 

16, In this “Andromeda” we find again the motif of the raised 
arm throwing a shadow over part of the head, thus enlivening it. 
The forms are full, Michel Angelo’s influence being felt in them. But 
it is chaste and pure in its simple beauty, 

17, Tliis placquc may be considered as a remarkable specimen 
of Alessandro Vittoria’s work. 

18, This gilded bronze group is one of the most notable pieces 
in the exhibition ; it must be especially mentioned as a really important 
masterpiece of the Cinquecento. 



19. This bronze candlestick is so happily conceived and with such 
a fine architectural feeling that its ascription bv Dr. Bode to Jacopo 
Sansovino himself will meet with general approval. It shows close 
resemblance to Sansovino’s Venetian works, and its workmanship is 
perfect. 

20 and 21. It is interesting to compare these splendid and 
spirited Bov-figures by Roccatagliata with similar subjects of an 
earlier time, in order to sec at a glance the difference of spirit and 
style between the two periods t 

22. This is a fine example of Venetian workmanship of the XVI 
Century. 

Nos. 23-25 are adaptations from the antique; The former being 
a superb sculpture of a Roman figure. No. 24 is a free copy of the 
“Spinario.” A similar one, owned by Mr, Michael Friedsam, was on 
view in the Metropolitan Museum last year. No, 25 is a marvelous 
sculpture of a young man, probably Theseus, over which Bode writes 
in the Hollitschcr catalogue. 

20. This dignified bust by a master of the XVI Century is an 
important example. 

27. Are magnificent adaptations of the two Centaurs, formerly 
in the Villa Hadrianus, and are very characteristic of the type of 
antique work specially liked at that time, 

28. This figure of 44 Vice” in shape of a man by Benvenuto Cellini 
is a marvelous piece of sculptural art. How the contrapostae are used 
in it to give to the figure that forward and, at the same time retreating 
movement, inherent in the expression of defiance and yet terror, haw 
the statue presents a most interesting and characteristic view from 
every side is wholly admirable, and worthy of Cellini’s master Michel 
Angelo himself. Bode speaks of this figure as being a fine and expres- 
sive example, and it is perhaps the most notable bronze in the collection. 

29. Giovanni da Bologna’s “Venus after Her Bath,” worked for 
the Emperor Maximilian II, is perhaps the most beautiful and glorious 
nude female figure of the late Renaissance time. Here, indeed, is the 
goddess herself, quite unconcerned whether she be observed or not, 
though certainly conscious of her own beauty. But that gives to the 
figure only the expression of a most wonderful self-assurance, worthy 
of the goddess. The golden-brown patina clothes the statue with spe- 
cial warmth and loveliness. The fascinating way the figure is built 
up to be looked at and admired from all sides testifies to Giovanni da 
Bologna’s being the consummate artist of large monuments, and in 
this small Venus is represented to the fullest degree the utmost skill 



at the master’s command. It is one of the rarest treasures among 
Renaissance bronzes. 

80. This “Venus” is a study by Giovanni da Bologna for the 
preceding figure and is a rare example of the artist’s skill. 

81. In this statuette of “Gcometria” we have another fine example 
of the master Giovanni da Bologna. 

82. Truly a remarkable example, is this elephant, created by 
Giovanni da Bologna. To quote from I>r, v* Bode’s letter of June 15, 
1928, he says, “How glad I should be if I could only acquire such a 
work for my museum,” 

88. This Bull, although it has not quite the same impressionistic 
qualify of the Elephant, is, nevertheless, imbued with a wonderful 
spirit of strength and life in every fibre and is a fine example of 
Giovanni da Bologna’s “Great Bull.” 

84, This Lamp, in the form of a grotesque figure, should be 
compared with similar ones by Riccio or bis followers, we will then 
sec very vividly the extent of the development reached by Italian art 
in that golden century, 

35. This group is of rare quality and wonderful patina. It is 
a fine representative example of the end of the XVI or beginning of 
the XVII centuries. 

36. This remarkably vigorous figure is described by Bode in 
glowing terms; he says, “Your bronze figure by Taeca, representing 
a Seated Slave, is a simply marvelous model of the slave on the monu- 
ment in Livorno.” 



Frank E. Washburn Freund, 



No, 1 

DONATO D1 BEBBO BARDI, called DONATELLO 

Florence: 1383 — 1166 

( L AMEN TO CHRISTI" 

Gilt metal plaque, in wooden frame. 

Size : 15 % IT ,5 cm. 

From the collection of the K aiser-F riedtich-Museu m*s Verem (No. 63). 
From the collection of C. v ■ Hollitscher (No. 296). 

Collection of K . W. Back# tit z. 



No. 2 



BENEDETTO DA MAJANO (1442-1497) 

Florence : About 1490 

BRONZE MEDALLION OF 

FILIPPO STROZZI (Died 1491 } 

Inscription round edge: Philippus Stroza. 

Reverse side: Coat-of-arms of the Strom, hung on an oak, an eagle 
below. 

Diameter: 9 cm. 

Sec: Julius Friedlaenderi “Jahrbuch tier preussischen Kun&tsammlun- 
gen" II, p* 230; E. A rmand, “ Les Midailleurs It aliens des XV et 
XV le SihiesX tome /, p . 98. 

PHIIJPP US ST ROZA 

Bust of Filippo Strom the Elder, turned to the left, bare-headed, with short hair. 
On the reverse side: an eagle with outspread wings, turned to the left, sitting on a 
branch; below, an escutcheon with the coat-of-arms of the Strom, surrounded by 
floating ribbons, trees to the left and right. The Strom of the medallion is Filippo 
the Elder, who died in 1491, father of Filippo the Younger. There is, indeed, a per- 
fect resemblance between the person represented on the medallion and the authentic 
bust of Filippo the Elder which used to be kept in the Stroftzi Palace in Florence, 
and is at present in the Louvre, 

Heiss: VoL VIII, p. 79, pi. IX: “Le MMailleur a rAigle”: 

The bust of Strom the Elder, at present in the Louvre, is signed Benedetto da 
Majano. The style of this bust is so identical with that of the head on the medallion 
described below, that we feel justified in attributing both works to the same master. 
. , . Filippo Strom the Elder was a powerful protector of scientists and artists, 

famous on account of his palace bearing his name in Via Tornabuoni, Florence, built 
by Benedetto da Majano. * . 

O. ik Falkei “ Catalogue of the E. Gutmann Collection " Berlin, 1912, 
p . 59, No. 172. 

O. zk Falkei “Catalogue of Bachstiiz Gallery /* VoL III , PL 12. 

Described in Dr. Max Bernharfs “MedaUlcn § Flake t ten” { Bihliothek 
fuer Kunst- § Atitiquitaetensammler, Band /), p. 20 — Illustr. No. 
18 — as “ Portrait medallion of Filippo Strozzi by a Florentine 
Master , about the year 1490; bronze; size 89 mm." 

From the collection of E. Gutmann , 

Collection of A\ W . Bachstitz. 
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No. 3 

BARTOLOMMEO BELL AN 0 

Padua: 1430— 1498 

BRONZE FIGURE OF A BOY 

CARRYING A SHELL 

Height : 11 cm* 

From the collection of C. v. Hotlitscher. 

Collection of K. W . Bachs titz. 

Lift.: Dr . W. zk Bode. 



No. 4 

ANDREA ERIOSCO, called RICCIO 
Padua; 1470—1532 

BRONZE BUST OF A “SATYR” 

On high marble plinth. 

Height, without plinth : 13 cm, ; including plinth : 26 cm. 
Width ; 13 cm. 

From the collection of C* v m Hollit setter. 

Collection of K, W, Backs tit z. 

Lift,: Dr, H\ v . Bode. 






ANDREA BRIOSCO, called RICCIO 
Padua: 1470—1532 

BRONZE CANDLESTICK 

In form of a “Female Satyr,” sitting on a tree-stump. Triangular 
plinth supported by rams* heads. 

Height i 24 cm* 

Width : 12 cm* 



Collection of A , v. Fret/, 
Collection of K. W, Bachstitz. 
Lift ,: Dr, W, v, Bode, 

Lift,: O, v . Falke . 



No. 6 

ANDREA BR IOSCO, called RICCIO 
Padua: 1470—1532 

BRONZE FIGURE OF A BOY 

SITTING ON A DOLPHIN 

Height , without plinth : 10,5 cm. 

Length: 10 cm. 

Described by Dr. u. Bode in the U C* v. H oil it setter Catalogue” Ber- 
lin. 1912, pp . 1 and 4: “ Among a number of *putti* in the style of 
Andrea Riccio, that of a boy sitting on a dolphin, which he is in 
the act of beating , is particularly original.” 

From the collection of C. v . Hollitscher. 

Collection of A\ W. Backstitz, 

Lift.: 0 . v. Falke. 

Lift.: Dr. W. v. Bode , 



No. 7 

ANDREA BRIOSCO, called RICCIO 
Padua: 1470—1532 



BRONZE LAMP 

In form of a Grotesque Sphinx-like Figure. 

Height: 12 cm , 

Length: 14 cm * 

Described by Dr. v. Bode in the 44 C\ v. HolUt seller Catalogue t * 9 Ber- 
lin, 1912, pp . 5 ourf 11 : 

“Hie fanciful imagination of the Renaissance artist shows itself especially in the 
invention of various small decorative and useful works in bronze for the house, par- 
ticularly for the writing table.— The many shapes and forms given by Andrea Riccio 
to his inkstands, small writing-stands, incense-burners, vases, lamps, candlesticks, etc, 
are well known— The grotesque lamp in form of a sphinx-like figure (illustrated on 
page 11) may perhaps be ascribed to Riccio himself. It seems to have been in 
great demand, judging from the many replicas that w'ere made of it.” 

From the collection of C. v. Hollit&cher. 

Collection of K , W. Bachstitz. 

Lift.: Dr. U\ v , Bode . 

Lift.: 0 . v. Falke, 



No. 8 

PADUA 

About 1500 

BRONZE VESSEL IN SHAPE OF AN ANIMAL 

The horns forming the handle. 

Height : 21 cm. 

Described by Dr. v. Bode in the “C. v . Hollitscher Catalogue” Ber- 
lin, 1912, pp. 5 and 0: “Grotesquely fantastic is the monster sit- 
ting on its haunches, with wide- open, gaping mouth {illustrated 
on page ())> which belongs to about the same time as the sphinx- 
lamp. In form and motif it seems still to be influenced by the 
mediaeval gargoyle figures.” 

From the collection of C. v t Hollitscher , 

Collection of A"* W. Bachs tits:. 

Litt Dr. W. v. Bode. 

Lift.: (). V, Falke. 



No, 9 

PADUA 

About 1500 

BRONZE FIGURE OF A LIONESS 

On marble plinth. 

Height , without plinth: 9.5 cm,; including plinth: 16.5 cm. 
Length : 16.5 cm. 

Collection of A. v. Frey . 

Lift.; Dr. W. v. Bode. 



SCHOOL OF ANDREA RICCIO 

Padua: About 1500 



BRONZE MORTAR 

With a broad band ornamented with figures of Vases, Dolphins, and 

Heraldic Lions in relief. 

Height : 11,5 cm. 

Diameter: 12.5 cm. 

Described by Dr. v. Bode in the “C, v. HolUtscher Catalogue” Ber~ 
tin, 1912, pp. 5 and 13: “Of several mortars , the one reproduced 
on page 13 is, because of its form and decoration , the finest. It 
is characteristically Paduan work , still influenced by Riccio ” 

From the collection of C. v. HolUtscher ; 

Collection of A\ W* Bachstitz. 

Lift.: Dr. W. v. Bode. 

Lift.: O . v. Falke. 



No, 11 



LEONARDO DA VINCI 

Born in 1452* in Castle Vinci, in Valdamo ; 
died in 1519 in St. Cloud. 

BRONZE FIGURE OF A HORSE 

Height , without plinth : 22 cm.; until plinth : 26 cm. 

Published by Dr. v. Bode in his “ Italienische Bronze-Statuetten der 
Renaissance ” VoL 11, pp. 15-16; illustrated on plates 132-133, 

[ Copy of Certificate with translation following ,] 

From the Kaiser Friedrich Museum Collection, Berlin. 

Collection of K. IF, Bachstitz. 

Lift,: Dr. IF. v. Bode. 



No. 11 -A 



{Translation} 

Staatliche Musecn in Berlin, 

Kaiser-Friedrich-Mu&eum. 

Berlin C 2. 21/VI. 23, 

Dear Mr. Bachstitz: 

You will find a few remarks on your Horse by Leonardo in the text of toy hook 
on “Italian Bronze Statuettes of the Renaissance,” voL II, pages 15/1 G, and illustra- 
tions of the best pieces on plates 132/133. In this book you will see that a replica 
of your horse is also in the old Collection of Bronzes in the Modena Museum, a 
Collection which was founded by the family of Este, Princess of Ferrara and 
Modena, perhaps even by the brother or the sister-in-law of Isabella tf’Este, 

1 will here add to these short remarks a few particulars which may be of interest 
to you in regard to your splendid statuette. 

' You will know as well as 1 the almost innumerable magnificent drawings which 
Leonardo made for the two equestrian statues of Francesco Sforza and Gian Giac. 
TVivukio, on which he had started work, or at least the plans: namely, the mostly 
hastily done sketches in Windsor Castle and several beautifully and carefully executed 
drawings of details in the Budapest Museum. All the horses in these drawings are 
of the same breed: they are stallions with thick necks, cropped or curly manes, short, 
rather round-bellied bodies, and very expansive heads. They arc essentially different 
from the antique bronze horses on the facade of San Marco and the Marcus Aurelius 
statue, and also from those by lliceio, Bartoldo and Gian Bologna. 

Quite a number of these drawings show horses not only of exactly the same breed 
as your Bronze Horse, but also in an almost identical attitude and motion, except 
that in the drawings the horses invariably lift both legs from the ground, while in the 
model or east this had to he restricted to one leg, as proved by the famous drawing 
depicting ail the preparations for the casting of the large Sforza horse. When 
Leonardo represented the horse galloping, he placed a fallen warrior, a vase, etc., 
under its raised fore-legs. 

Leonardo also made, besides his many sketches, a number of small models in 
wax and day for his equestrian statues, as testified by his old biographers. Unfor- 
tunately none of these are preserved, as is the case with almost all such preparatory 
models of the XV Century. Happily, however, some of Leonardo’s horse models 
were cast in bronze. They must have been eagerly sought after, especially the type 
of which you own such a beautiful specimen. For a replica of it from the Collection 
of tlie Emperor Rudolph II Is now in the Vienna Hof-Museum; one from the Maxi- 
milian Collection in the Munich National Museum; one from the d'Este Collection 
in the Modena Museum; and two from the old Collection of the Wettin family in the 
“Gruenes Gewoelbe" and the “ALbertinum” in Dresden. 

Almost without exception, the easts of these small horse- figures are probably not 
done by Leonardo himself, but by his pupils under his own supervision; according 
to Vasari especially by G. Francesco Uustici; they also executed the careful tooling 
and gave the casts the beautiful dark lacquer-patina, "Which is so wonderfully pre- 
served in your piece. 

Please excuse my having written at such length. 

With kind regards, 



Yours very truly, 

Signed: W, Bode. 
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FOLLOWER OF LEONARDO DA VINCI 

Italian: Sixteenth Century 



BRONZE FIGURE OF A JUMPING HORSE 

Height, without plinth : IT cm.; including plinth : 19.5 cm , 
Length: 22 cm. 

From the collection of C v. Hollitschen 
Collection of K, W. Bachstitz. 

Litt.: Dr. W * v. Bode. 

Lift.: 0. v. Falke. 



No. 13 

SCHOOL OF PADUA 

Sixteenth Cextuey 

PAIR OF BRONZE HORSES t WALKING 

On oval plinths which are decorated with garlands of flowers in high 
relief. Tiic manes are cut and the tails tied at the ends. Round the 
neck is a broad band, ornamented with balls. They arc free adapta- 
tions of the antique bronze horses on the facade of S. Marco, Venice. 

Height, tenth plinth : 27 cm. 

Length i 20 cm . 

See: 0. v. Falke: Catalogue of the E , Gutmann Collection ” Berlin, 
1912, p. 62, plates 181-182; 0. v. Falke: ** Catalogue of the Bach - 
stitz Gallery ■ ” Vol HI , pi. 9. 

From the collection of E . Gutmann, 

Collection of K. W. Bach stitz. 

Lift Dr . W. v. Bode. 

Lift.: O. v. Falke. 



No, 14 

MAFFEO OLIVIERI 

Born in Brixen in the Tyrol; worked in Venice during 
the first half of the XVI Century, 

BRONZE FIGURE OF A NUDE FAUN 

Blowing into a shell and dancing to the melody. 

Height., z&ithout plinth : 24 cm. 

Described bp Dr. v. Bode in the “C. v, HoUiischer Catalogue/* Ber- 
lin , 3912, pp . 4 and 29: 

“Genuinely cinquecento spirit lives in the graceful figure of a nude faun, blowing 
into a shell and dancing to the rhythm of the tune,” 



From the collection of C, v , Hollitscher. 
Collection of A\ W. Bachs titz. 



N G. 15 



ITALIAN 

Sixteenth Centuey 

BRONZE FIGURE OF CLEOPATRA WITH 
THE ASP AT HER BREAST : A MOURNING 

CUPID AT HER FEET 

Height t without plinth: 31 cm. 

Width : 8.5 cm. 

From the collection of C. v. Hollitscher. 

Collection of K. W. Jiachstitz. 

Lift.: O. v. Falke, 

Lift,: Dr. W. v. Bode . 



No, 16 



ALESSANDRO VITTORIA 

Venice: 1525—1608 

BRONZE FIGURE OF ANDROMEDA 

CHAINED TO A ROCK 

Height, without plinth : 32 cm including plinth: 38 cm. 

From the collection of C. v. Hollitscher. 

Collection of K . W. Bachstitz* 

Lift,: O. v. Falke. 

Lift,: Dr. W* v . Bode* 



ALESSANDRO VITTORIA 

Venice: 1525 — -1608 

PLAQUE IN RELIEF , SHOWING 

“THE CRUCIFIXION” 

Height : 25 cm. 

Width: IT cm. 

From the collection of C> v * Hollitscher , 

Collection of A\ W* Bachstitz . 

Lift.: Dr. W. v . Bode. 

Lift.: O. v. Falke. 



No. 18 



GUGLIELMO DELLA PORTA 

(Died 1577) 

GILT BRONZE GROUP 

Recumbent woman with a child at her breast; at her side two chil- 
dren, blowing soap bubbles. 

Height , without plinth : 12,5 cm . 

Length: 20 cm. 

Described by Dr * v. Bode hi his “C. v. Hollitscher Catalogue” Ber- 
lin^ 1012, pp . 4 and 9: 

“The heavily gilt nude figure of LATONA (the number of children makes this 
designation somewhat doubtful) is probably the most important of these bronze 
figures (illustrated on page 9), The strongly marked turn of the body shows a 
competent artist who worked soon after the middle of the Cinquecento, and was still 
under the influence of Michaelangelo. 

u The only replica of this group that I know of is in the Ashmolean Museum in 
Oxford. Its accessory figures, however, show such an essentially different treatment 
of form that that group can hardly have been done by the same artist who did ours,” 

From the collection of C. v. Hollitscher . 

Collection of K. W. Bachstitz. 

Lift,: O . v . Falke , 

Lift.: Dr. W. v. Bode . 



No. 19 



JACOPO SANSOVINO 

Born in Florence, 14*79; died in Venice, 1570, 

BRONZE CANDLESTICK 

Three winged Henna 1 holding cornucopias. On three-cornered wooden 
plinth, carved with the Borghese arms. 

Height, without plinth; 27 cm,; including plinth; 39 cm, 

t 

From the collection of C, v, Hottit acker . 

Collection of K < W. Bachs tit z. 

Lift,; 0 . v, Falke, 

Lift Dr, W. v. Bode . 



No. 20 

NICOLO ROCCATAGLIATA 

Genoa and Venice; about 1600* 

BOY WITH HIS ARMS ROUND A COLUMN 

Bronze figure, as emblem of Strength* 

H eighty without plinth: 15 cm. 

From the collection of A, z\ June , , Vienna. 

Collection of K , W> Bachstitz* 

Lift Dr. W. v. Bode . 

Lift.: O. v. Falke. 



Xo. 21 



NICOLO ROCCATAGLIATA 

Genoa and Venice: About 1600 

PAIR OF BRONZE FIGURES OF CHERUBS 

One is playing on a double flute, the other carrying a dog* 

Height: 21 cm. each. 

Described by Dr * v . Bode in the “C, v . HolUtscher Catalogue” Ber- 
lin^ 1912, pp. 3 and 5, and in Plants rig's “ Venezianische Bildhauer 
der Renaissance ” pp. 606 and 615. 

Dr. v . /locte writes as follows : 

“The two nude boys (illustrated on page three) arc characteristic of Venetian 
work of the end of the 16 th Century. One of them plays on a double flute, and the 
other carries a little dog in his arms. 

“They belong to the considerable number of similar child -figures which are now 
attributed to Koccutagliata, a follower of Alessandro Vittoria ” 



From the collection of C. v. HolUtscher . 
Collection of K. IF. Bachstitz* 

Lift.: O. v . Falke. 

Lift.: Dr. W. v. Bode. 



No. 22 



VENICE 

Sixteenth Century 

TWO-HANDLED BRONZE BOWL 

With ornamentation in relief and coat-of-arms in center* 
Height : 18 cm* 

Diameter: 37 cm. 

From the collection of C . v. HoUUscher. 

Collection of K. W* Bach&titx* 

Lift *; Dr, W, v. Bode . 

Lift,: Q. v t Falke. 



No. 23 

FLORENCE 

About 1520 

BRONZE FIGURE OF A STANDING MAN 

With a rolled document in his hand* 

Height , without plinth ; 25*5 cm,; including plinth : 32*5 cm, 

A Certificate by Dr * v, Bode reads as follows : 

“The Bronze Figure, reproduced on the opposite side, seems to me a character- 
istic work of the Cinquecento* It is greatly influenced by the Antique, and is very 
carefully tooled*” 

Collection of A\ W. Baclutitz, 

Lift,: Dr, W* v. Bode* 

Lift,: 0 * v. Falke, 



No. 24 

ITALIAN 

Sixteenth Century 

" BOY DRAWING OUT A THORN" 

After the famous antique statue of the “Spinario.” 

Height , without plinth: 11.5 cm.; including plinth : 15 cm. 
Width : 8 cm. 

From the collection of C. r. Hollitscher. 

Collection of A\ W* Bach&titz. 

Lift.: Dr. W* i\ Bode * 

Lift.: 0. v. Falke , 



No. 25 

ITALIAN 

Second Half of the Sixteenth Century 

BRONZE FIGURE OF A YOUTH 

(. probably THESEUS) 

Moving the rock under which the sword of his father is hidden. 
Height, without plinth: 30 cm. 

See: Dr. v. Bode's “Catalogue of The C. v. Hollitscher Collection 
Berlin, 1912, p. 27. 

From the collection of C. v. Hollitscher. 

Collection of K. JJ r . Bachstits. 

Lift.: 0. v. Falke. 

Lift. : Dr. W. v. Bode. 



No* 26 

ITALIAN 

Sixteenth Century 

BRONZE BUST OF ARISTOTLE 

On a marble plinth. 

Height, without plinth : 81% cm,; mth plinth: 194? cm. 

From the collection of F. v. Guns. 

Collection of K, W , Bachs tit z. 

Lift,: Dr , Plants rig's “Ycnezuimsche Bildhauer der Renaissance ” 
Lift.: Dr, W* th Bode. 

Lift,: 0 . v. Falke. 



No. 27 



ITALIAN 

Sixteenth Century 

PAIR OF BRONZE ADAPTATIONS 

Of the two Centaurs by Aristeas and Fapias from the Villa Hadrianus, 
now in the Museo Capitolina, Rome. 

Height of the older Centaur , without plinth : 33 cm. 

Length : 23 cm. 

Height of the younger Centaur , without plinth : 2T cm. 

Length : 26 cm. 

From the collection of C, v, HolUtscher, 

Collection of K, IF. Bachstitz, 

Lift,: 0 , v , Falke, 

Lift,: Dr, IF. v. Bode, 



No. 28 



BENVENUTO CELLINI 

Florence: 1500 — 1572 

BRONZE FIGURE OF A KNEELING MAN 

One of the studies for a group emblematic of Vice Conquered bv Vir- 
tue which surmounts the Borghese inkstand in the von Rothschild 
Collection in Vienna. 

Height^ without plinth : 12 cm. 

Two similar statuettes of this subject are in the Ka iser- Friedrich t ri- 
sen m in Berlin* 

Described by Dr. v. Bode in the “C. v. Hollitscher Catalogue” Ber- 
lin * 1912 ? pp. 4 and 31 - 

“In contrast to the bronzes just discussed* the characteristically 16 th century 
figure of a young man, hurled backwards and staring up with a terrified look, can 
be traced back definitely to a certain master, namely, Benvenuto Cellini, 

“It is a study for the group 'Vice Conquered by Virtue’ which surmounts the 
Borghese inkstand, at present in the Baron von Rothschild Collection in Vienna. 

“With what care the artist prepared this piece is evident from the fact that no 
less than six studies for this group are known to us, all differing more or less from 
each other. Two of them are in the Kaiser-F riedrich Museum, Berlin. 

“Our little figure from the Hollitscher Collection is particularly full of expres- 
sion and vitality of movement.” 



From the collection of C* v. Hollitscher , 
Collection of K , IF. Bachs tit z. 

Lift.: Dr. W. v. Bode. 



Lift.; 0. v. Falke. 



No. 29-A, B, C 

GIOVANNI DA BOLOGNA 

Born at Douai in 1524; died in Florence, 1608. 

FENUS AFTER HER RATH 

Bronze figure with golden brown patina. Signed at back of base: 
“Joannes Bologna Bclga.** Cast for the Emperor Maximilian II. 

H eighty without plinth : 25 cm . 

Described by Dr . v r Bode in his book , “ItaUenische Bronze-Statuetten 
der Renaissance ” Volume HI, p. 4, plate 193. 

Mentioned by Julius v, Schlosser in his book , “Werie der Kleinplastik 
in der Sculpt u rensam mlung des AUcrhochs ten Kaiserhauses" 
( Small Plastic Works in the Collection of Sculptures of the Im- 
perial House of Hapsburg); text on page 10; illustrations on 
plate 27, Xos. I and 3, 

Dr . v. Bode writes as follows : 

“ Of the statuettes of The Bather and The Astronomy, of which numerous re- 
plicas exist, there are two excellent signed examples in the Vienna Hof museum, 
probably done entirely by the artist himself. “The Bather' 1 had already been sent 
by the artist to the Emperor Maximilian II by the year 1565” 

Julius v. Schlosser writes as follows: 

“Bronze statuette of a Girl Bathing. 

“Height: 25 cm, 

“Beautiful translucent patina. 

“This fine work by the Belgian Giovanni da Bologna, signed with his full name 
on the triangular base: ‘Joannes Bologna Belga, 1 is probably the original which, in 
1565, wa s sent to the Emperor Maximilian II in Vienna (compare: BorghinPs Hiposo, 
edition of 1787, and Eg in The Year Book IV, III, pp. 157-8, etc,}. There are 
numerous, mostly poorer, replicas in some of the Museums and private Collections 
(as, for instance, in the Gallery Lichtenstein: von Rhd Collection, Vienna; Royal 
Museums and Simon Collection, Berlin; Zeiss Collection, Berlin; the former Scilliere 
Collection, Paris; the British Museum, London; the Gallery of Modena, etc.) 

“The popularity of this work is proved by copies in various materials, done by 
artists other than Italian; as, for example, in the Louvre, Paris, and the Wallace 
Collection, London, in box-wood; and in the Museum of Applied Arts m Brussels 
in ivory. Our statuette, revealing all the knowledge of this great sculptor, is probably 
the Temina ehe si lava,* mentioned by Baldinucci in his list of authentic small 
bronzes by Gian bologna. 

“Maximilian II, in 1569, had intended to engage Giovanni da Bologna for his 
exclusive service (see Annual Register, XIX, 16109 and 16113). 

“When we remember BorghinPs nice little anecdote about Giovanni da Bologna *s 
‘The Rape of the Sabine Women* and his indifference, worthy of the true artist, to 
antiquarian baptisms of pieces of art po*t festum, w r e shall do best to consider the 
motif of our statuette as a purely artistic invention and avoid all mythological titles.” 

Collection of K. IF. Bachstitz . 




No. 29-A 




No, 30 

GIOVANNI DA BOLOGNA 

Born at Douai, 1524; died in Florence, 1008. 

BRONZE FIGURE OF VENUS 

AFTER HER HATH 

Replica of the signed figure of the same subject as on preceding plate, 
with support under left foot altered. 

Height * without plinth: 33 cm. 

From the collection of C, v, Hollitscher . 

Collection of K. W, Bachstitz. 

Lift.: Dr. W, v, Bode, 

Lift.: 0 , v, Falke. 



No* 31 

GIOVANNI DA BOLOGNA 

Born at Douai, 1524; died in Florence, 1008. 

BRONZE FIGURE OF GEO 31 E TRIA 

The left arm is resting on the top edge of a T-square; the right hand 
holds an instrument. 

Height, without plinth ; 38 cm . 

From the collection of C. v. Hollitschcr, 

Collect ion of A\ IV. Bachstitz. 

Lift Dr * IF. t\ Bode . 

Lift.: 0 . v, Falke* 



No, 32 

GIOVANNI DA BOLOGNA 

Born at Douai, 1524 ; died in Florence, 1608. 

BRONZE FIGURE OF AN ELEPHANT 

Height : 14 cm. 

Length : 18 cm. 

Width : 8 cm . 

A Certificate by Dr. v. Bode reads as follows : 

“Kaiser-F riedrich-Museum, Berlin C. 2. 

June loth* 1923. 

“Your ELEPHANT Is of quite extraordinary naturalness and, at the same time, 
possesses a most beautiful deep black patina. I have seldom come across such a 
life-like piece of work by Giovanni da Bologna. 

“How glad I should be if I could only acquire such a work for my Museum." 

Signed s von Bode. 



Collection of K. W. Bachatitz. 



A o* 33 

GIOVANNI DA BOLOGNA 

Born at Douai, 1524; died in Florence, 1608. 

BRONZE FIGURE OF A BULL 

Heigh t , wi thout plinth: 20 cm. 

Length : 26 cm. 

From the collection of C. v . Hollitscher. 

Collection of K . ?1\ Bachstitz. 

Lift.: Dr. \l\ v. Bode , 

Lift.: 0, v. Falke. 



No. 34 

GIOVANNI DA BOLOGNA 

Born at Douai, 1524 ; died in Florence, 1008, 

BRONZE LAMP: A HARPY SITTING 

ASTRIDE A DOLPHIN 

On triangular base* The upper part of the body is similar to tliat of 
the \ enus by Giovanni da Bologna in this Collection. 

Height, without plinth : 19 cm. 

Length : 21 cm. 

Described by Dn v. Bode in the “C, v. Hollitmlier Catalogue* 9 Ber- 
lin, 1912, p. 5: 

‘‘This LAMP by Giovanni da Bologna, composed of a fish on which a harpy is 
sitting, belongs to the most fanciful and, at the same time, most charming pieces 
of this character,” 

From the collection of C. v. Hottitscher* 

Collection of A\ \V. Backstitz. 

Lift.: Dr . W. v. Bode . 

Lift.: 0, v , F alke. 



No. 35 



ITALIAN 

About 1 600 

BRONZE GROUP: DEJANIRA 

WITH THE CENTAUR NESSUS 

Fatally struck by Heracles* arrow, Nessus is collapsing. 

H eighty without plinth : 20 cm,; including plinth : 32 cm. 

Width : 21 cm * 

Formerly in the K aiser-Friedrich - M useum , Berlin , 

From the collection of C. v. HolUt setter . 

Collection of K. W* Backetitz. 

Lift . : Dr. W. v. Bode. 

Litt Q\ v « Falke. 



No. 86 

PIETRO TACCA 

Born in Carrara; died 1641 

BRONZE FIGURE OF A SEATED SLAVE 

Model for one of the four chained slaves on the large monument to 
Ferdinand I of Tuscany in the harbor of Livorno* 

Height , with plinth: 86 cm.; without plinth: 28 cm * 

A Certificate hy Dr. v. Bode read s as follows : 

“Kaiser-F riedr ich-M useutn, Berlin C, 

June 15th, 1923. 

“Your bronze figure, by Taeca, representing a SEATED SLAVE, is a simply 
marvellous model of the slave on the monument in Livorno* It is quite astonishing 
how perfectly the piece is cast, the capable hand of the master also showing in tbc 
modelling. 

“The statuette has a wonderful patina/ 1 

Signed : v* Bode. 



Collection of A\ IF. Bachstitz . 



